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lifetime is closed.    He composed no entire work
after the breach with George Sand.

Few composers for the pianoforte offer a wider
field of interpretation than Chopin. It may be
doubted whether any very definite boundaries
could have been fixed even had he been able to
complete his " Method/5 which, incidentally, was
the only unfinished work he allowed to survive.
There are numerous descriptions of his own play-
ing, but the sum of them suggest no more than
the merest shadow of his style. As for the precise
nature of rubato playing, that has been and will
ever remain an unanswerable question. Rubato
cannot be taught. The student can be told that
the word, as applied to timekeeping, means
" robbed time" ; that it indicates a device
whereby one note is shortened so that another can
be lengthened ; that it implies a strict keeping
of accounts, and, whenever Peter is robbed, Paul
must be fully paid ; that the player (or singer)
who forgets to pay his debts in this matter is
abusing a great privilege. Beyond this no teacher
can go, except by letting the student hear gramo-
phone records of Chopin's music played by a
master of the style.

If there is one thing above all else that Chopin
teaches us, it is that the whole of music depends
upon the adjustment of rhythmic impulse to
melodic line. The highest development of a
musical mind combines a perception of " preg-
nant moments 5> with the power to convey this
perception in a perfectly balanced manner.